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. Lastmonth, Decca released
a DVD of a performance of
“Tosca” recorded at the Met-

* ropolitan Opera on Dec. 19,

. 1978 and originally telecast.

: The reason for the release
. 'was no doubt the Cavaradossi,

Luciano Pavarofti in his prime
in one of his signature roles.

. The title role was played by
' Shirley Verrett, who died on
' Nov. 5 and she is certainly a

singer to be remembered.
She had soine spectacular
successes in her career, in-
cluding Carmen and Norma
(in which she sang the title
role and the part of Adalgesia
a few months apart), In 1973,
she sang both Dido and Cas-
sandra in the Met premiere of
Berlioz’s “Les Troyens,” re-
placing an indisposed Christa
Ludwig in the latter part.
The “Tosca” is a superfa-
tive performance with Pa-
varotii in top form, deliver-
ing a rhapsodic “recondita
armonia” and a plaintive “e
lzcevan le stelle.” He looks
better in closeup, where his
girth is not so evident. Ver-
reft acts and sings sensitively.
Her “Vissi d’arte” earns one
of the biggest ovations of the
evening. Cornell MacNeil
was not a great actor but had
one of the deluxe baritone
voices of his time. Fernando
Corena recorded the role of
the Sacristan with Bjoerling
about 20 years earlier and he
sounds about the same here,
The performance is vi-
brantly conducted by James
Conlon. The extras ate en-
tertaining: a rehearsal with
Pavarotti and Verrett, a con-
yérsation about the opera

_uu.. the youthful. conduciors

James Levine and Conlon and
finally a discussion about the
role of Scarpia by MacNeil
and the director of the produc-
tion, Tito Gobbi, who was the
most acclaimed Scarpid of the
post-war era,

Singer-guitarist Joan (pro-
nounced Juan) Soriane is
called the “Duke of Bacha-
ta,” which is the title of the
new set, which iacludes 2
CD of Soriano’s new album,
a DVD of a documentary
film about him and a 16-page
booklet. Bachata is a rural
form of music from the Do-
minican Republic that began
in the 1960s,

The documentary shows
the 36-year old Soriano in
the village Villa Mella where
he lives in humble conditions

.with his wife and young son.

He is close to his extended
family; one of 15 children,
he constructed his first guitar
out of a can and some strings.
Soriano couldn’t afford music
tessons and aever learned to
read music, thotigh he writes
songs and plays in backup
groups 0 earn money.

He is filmed on a tour of
the United States with older
bachata masters and they
are also impressive. One can
see evidence of the musi-
cal genes in his family; his
father sings and dances and
his younger sister wants to
become a vocalist. Sorfano
‘is popular locally but it is un-
clear whether his roots music,
which is mostly acoustic, will
catch on with urban audiences
in the Dominican Republic
who listen to slicker and less
emotional music.

Soriano’s lyrics are direct
ond heartfelt. It is impossible

" to'witch the film or listen to
- .._E album without E%.En this

e FTel

talentsi musician ob-
taing the commerciaf
success he deserves,

Several years ago,
I had tickets to see
the leading couple in
opera, Angela Gheo-
rghin and Roberto
Alagna in “La Ron-
dine.” She canceled
the performance, al-
legedly because she
was indisposed, It
turned out that she
was sick of her hus-
band. Fortunately,
one of their perfor-
mances at the Met-
ropolitan Opera was
filmed and is now
released on a DVD
by EMI Classics.

The "
by Puccini in 1917, is one of
his least performed, perhaps
because it lacks the drama
and tragic ending of his most
popular works. Magda (a
kept woman) leaves hier old
sugar daddy (Rambaldo) for
a young student named Rug-
gero. They run off together
but when he wants to marry
her and bring her home to his
mother, she poes back to her
former way of life.

Director Nicholas Jo&l
moved the action to the Roar-
ing 19203, which had a posi-
tive result on Ezio Frigerio’s
art-nouveau sets-that elic-
ited applause and Franca
Squarciapino’s fashionable
costumes. Gheorghiu has the
requisite glamour and is one
of the world’s leading Puccini
sopranos; she acted credibly
and produced a gorgeous
rendition of the famous aria,
“Chi il bel sogno di Doretta.”
Alagna looks youthfu) and
sings with a rich tone and

commitmient to the text.,
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Most of the humor is sup-
plied by a tart-tongued poet
named Prunier (tenor Marius
Brenciu), who is carrying
on an affair with Magda’s
maid Lisette (Lisette Oropesa;
that’s not a typo. The singer
and character have the same
first name.) Marco Armiliato
led a sensitive performance.

The most virtuosic of the
new holiday releases in tenor
Juan Diege Florez's “San-
to.” Actually, this is really 2
classical album with a few
Christmas numbers: “Adeste
Fideles™ and “O Holy Night”,
sung in French and then in
English. Most of the CD is
bel canto (Bellini, Rossini
and Handel), at which Florez
is the world’s leading tenor
exponent. “Alleluia” from
Fux’s “Plaudite, sonat tuba™ is
a spectacular showpiece.

As one who has seen him
knock off the high C’s in
“Daunghter of the Regiment”
withunerring sccutacyduring -

the last two seasons, it
iz élear that the mEmn_.
{now in his 30s) is in
. top form. He avoids
the trap of so many
tenors who rush into
heavier roles than is
good for their voices.
One pleasant surprise
of the album is that he
wrote the title track, a
South Anierican fla-
vored tenor extrava-
" ganza with orchestra
and chorus. Even the
" Grinch would enjoy
this CD.
. Florez will appear
at the Metropolitan
Opera in a new pro-
duction of Rossini’s
“Le Cenite Ory” on
March 24, 29, April 2,
5,9,14, 18, and 21.

“The Merchant of Ven-
ice” is one of Shakespeare’s
most unsettling plays. in
the production that played
last sutnmer and is now on
Broadway at the Broadhurst
Theatre, Al Pacino makes
Shylock’s suffering and thirst
for vengeance all too real, a
point emphasized by the di-
rector Daniel Sullivan, who
makes it clear that the mon-
eylender is eager to eut out a
pound of flesh from Antonio,
played most sympathetically
by the always excelient Byron
Jennings.

Despite the “If you prick
us, do we not bleed” speech,
the work is intended as a com-
edy with the Christians win-
ning in the end and the Jew-
ish character humiliated and
forcéd to convert. To add to
Shylock’s pain, his daughter
Jessica (Heather Lind) elopes
with a Christian and robs her

: gﬂ. on her wiay out.; - -
i The smbrtest charntter and -

the heroine is Portia (superb-
ly played by Lily Rabe). The
play meanders into romantic
comedy in the scenes be-
tween Portia and her suitors,
who have to play a guessing
game, conveniently won by
the object of her affections,
Bassanio (David Harbour),
While Shakespeare unfor-
tunately succumbed to the
anti-Semitic stereotype that
was common on stage at the
time, and _E_w afier for that
matter — it is unknown if
he actually met any Jews;
théy had been banished from
England from 1290 until

" 1655, Shakespeare died in

1616 — you have to give
him credit for predicting the
rise of female lawyers (even
if Portia had to cross-dress to
perform as such).

“Merchant”™ elicited
audible groans at certain
points due to the suffering
inflicted on Shylock, whom
Shakespeare uandoubtedly
intended as the villain of
the piece. Nevertheless, it
is Pacino’s performance
that will tinger in the mem-
ories of those who see this
revival.

Highly touted violinist
Rachel Barton Pine will
present a unique unaccom-
panied program ranging from
new classical works inspired
by hegvy metal to Bach and
Spanish virtuoso pieces on
Thursday, Dec. 2 at 8 p.m.
at Bargemusic (Fulton Ferry
Landing in Brooklyn; 718-
624-2083).

She often performs with
symphony orchestras as well
as her “doom metal group”
Earthen Grave, which should
offer a change of pace from

-the wo_a&, musia fitlibgsthe
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